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On Stage 


lightning technician 
video technician 
sound technician 
wardrobe 


Amernis Nokshiqi Jova- 
novska 
Nina Gachikj 
Darja Rizova 
Petre Arsovski 
Katina Ivanova 
Blagoj Veselinov 
Damjan Cvetanovski 
Darko Mladenovski 
Dimitar Dimitrov 
Aleksandar Arsikj 
Valentina Chonkova 


PRIVATE CONFESSION 


In this film, written by Ingmar Bergman, five 
conversations frame a flawed marriage about 
his parents. Guilt-ridden wife Anna divulges an 
extramarital affair to a priest, her uncle Jacob. He 
presses her to confess her sins to her husband, Henrik. 
As the performance moves back and forth in time, 
the notion of truth is tested. Tomas, the lover, and 
Henrik will find that Anna's confessions do not absolve 
anyone, and have the power to inflict more pain. 
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Contact Details: 

11 Mart, 1000 Skopje, Macedonia 
+38923230304, +38970205961 


Playwright: Ingmar Bergman 

Director: Nina Nikolikj 

Group: Macedonian National Theater 


Language: Macedonian 
Duration: 1 hour 7 minutes 
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ffbccHcbcfif S53R d jfcMId aslcbtflcrcH 

^gfoTcHOftflcHI cBcTT ? ^lIBcai 3Tolf dreSST flTO I 
cR, 3araDT ^feT tt&o^T ? flTOS?fcR dll f3 ail I U<Sl!?cfol 
?rat?r gfar onscs crate fsidrecbi 3dcr affaraRfeldis 
fcHrkbuufS ?§nait?r ?slcbdccn flresacw gflrggaff 
(oi^ficbcbi ^sgsg gsrar ?f? stecsr fire i ^ saras 
•iSfcbcrfcHI fslcimcbl 3oler Rd£d<£ Rres? 

sMdcpf fires? cHlcrdll T^T^t fires?, aiaid §idii(Sa> 
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stersrfoian ararasr fires?, Jiuidifcdcb ?tj?t 
stefsfforarraD attarssT §ort ? g?Tofr ansar ?f?ag ^f, 
daicbl ?angog ?ra; q<?ay sn arecdt flrafr i ararast 
?aiwdicbici£ter 3 )i 3 i?idcH afr onsar aicpst gstes 

300 oTTScS cH>dd J|R?)c6cJdI ® ? COOO 6IctST 

gsifsr jiR?)c6cjdI ® i eg# 3t?ar ararssf arreof 
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?snfticT friar ? art^f arararag frraft ri# graansnf, 
aTfSsar sgsar araaggst a?g3TT aangsg srof arast i 
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rteasi aggssrr ftaifi ? caracf sarrecsr fKag, ste, sag 
dtsifi^asr ftssg c& ^ ssfls ? fSrefar oif^sr ascr 
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dR-da^dal aiidjCT^ yes caifcbdil 3gy?t sftftrar, 
faster ? ulfididdi^ ceaRl cara?angor sisrf ? st?f 
disdDcbl sp<?r 3 l?ar cai^dil atijit i 









































































